TRAGOVI

NAKLADNIK / PUBLISHER R '
Arheoloski muzej u Zagrebu
ZA NAKLADNIKA / FOR THE PUBLISHER

: ;;\ : =

U ZBIRCI

JOSIPOVIC

AUTORI IZLOZBE / EXHIBITION AUTHORS

Marija Mihaljevi¢

Ivan Radman Livaja (Arheolo$ki muzej u Zagrebu /The Archaeological Museum
in Zagreb)

Ana Pavlekovié Zeruk

AUTOR TEKSTA / TEXT AUTHOR
Ivan Radman Livaja

LIKOVNI POSTAV IZLOZBE / EXHIBITION LAYOUT CONCEPT
Marija Mihaljevi¢

Ana Pavlekovi¢ Zeruk

Ivan Radman-Livaja

AUTORI TEKSTA PANOA / PANEL TEXT AUTHORS
Ana Pavlekovi¢ Zeruk

Marija Mihaljevi¢

Ivan Radman Livaja

LEKTURA / PROOFREADING
Natalija Golovrski

PRIJEVOD / TRANSLATION
Mladen Lovrié

FOTOGRAFIJE / PHOTOGRAPHY
Jelena Kovre

GRAFICKO OBLIKOVAN]JE / DESIGN & LAYOUT F ARHEOLO SKI MUZEJ U ZAGREBU

Mladen Lovrié

154K / PRINTED BY = I GRADSKI MUZEJ NOVA GRADISKA

Tiskara Nova Gradi$ka d.o.o.

e 10 - SRPAN] - 2024

100 primjeraka / copies

SRPAN] 2024. g . , MMXXIV
amzZ

GmNG

GradskimuzejNovaGradiSka




Privatne arheoloske kolekcije nisu rijetkost kod nas, a jo§ manje u Europi. Skupljan-
je starina ima, uostalom, dugu povijest. Interes za predmete bastine zabiljezen je jo$ u
anti¢kim vremenima, a od renesanse je kolekcionarstvo postalo iznimno rasirena zani-
macija medu bogatima i mo¢nima. Tako mnoge plemenitaske zbirke koje vuku porijek-
lo od 16. ili 17. stolje¢a danas ¢ine temelje arheoloskih zbirki velikih europskih muzeja,
od Rima i Firence, preko Bec¢a do Pariza i Londona.

U 19. stolje¢u se kolekcionarstvo ,,demokratizira“ pa zbirke anti¢kih predmeta nisu vise
ogranicene na aristokraciju i crkvene velikodostojnike. To je vrijeme kada diljem Eu-
rope, posebice u zemljama na teritoriju nekadasnjeg Rimskog Carstva, brojni entuzijas-
ti, usporedo sa $irenjem spoznaja o antickoj proslosti i pove¢anom razinom obrazovanja
populacije, poc¢inju sakupljati rimske i gréke predmete. Mahom je bilo rije¢ o ljudima
koji su Zivjeli u blizini arheoloskih lokaliteta, redovito boljeg imovinskog stanja i viSeg
obrazovanja, poput uitelja, lije¢nika, apotekara, javnih sluzbenika i svecenika koji su
bili u stanju prepoznati vrijednost i prirodu tih artefakata. Iako je to i vrijeme kada se
pocinje intenzivno razvijati mreza muzeja (od lokalne do nacionalne razine), cesto su
ti sakupljaci bili jo$ uvijek jedini ljudi u svom kraju koji su poklanjali paznju antickoj
bastini. Njihove su zbirke ¢esto zavrsavale u muzejima, a brojni su prlrnJerr njihove ne-
posredne suradnje s arheolozima, pripadnicima tada jo§ mlade struke kOJa se gglavno’m
i profilirala preko muzeja. Arheoloski' muzeji u nasoj zemlji, pesebice oni keji-suinastali

u 19. stolje¢u, korijene svojih zbirki nalaze upravo u tim prvim ptivatnitn-kolekcijama_

koje su u kona¢nici donirarie ili otkupljene.

Fenomen kolekcionarstva antickih predmeta nije nestao u 20. stolje¢u, dapace, no's raz-
vojem formalno-pravnih okvira o¢uvanja povijesne bastine, muzeja i institucionalne ar-
heologije, izmedu kolekcionara s jedne strane, te arheologa i muzealaca s druge pocelo je
na vidjelo izlaziti sve vece razilazenje u pristupu arheoloskim artefaktima. Kontekst nala-
za arheolozima je od primarne vaznosti, a kad predmet zavrsi u privatnoj zbirci bez da je
dokumentiran izvorni kontekst, znanstvene spoznaje postaju vrlo ogranicene i gubi se
cijeli niz vaznih informacija. TrZiSte antikvitetima takoder se izrazito razvilo pa je zbog
komercijalizacije i upliva ozbiljnih financijskih interesa dodatno otezana komunikacija
izmedu struke i kolekcionara.

Danas mozemo sa Zaljenjem primijetiti da nezanemariv dio europske anticke bastine
ilegalnim putem zavr$ava u privatnim rukama, bez ikakvog uvida javnosti i struke.
Ipak, nije sve tako crno, jer jo$ uvijek postoje kolekcionari koji su prije svega entuzijasti
i zaljubljenici u proslost, ljudi koji ne sudjeluju u devastaciji arheoloske bastine iz ni-
skih materijalnih pobuda. Donald Josipovi¢ je upravo takav ¢ovjek: iskreni zaljubljenik
u povijest, osoba iznimno zainteresirana za rimsku bastinu. Zivot ga je odveo u neke
druge profesionalne vode pa mu je interes za anti¢ku bastinu ostao samo hobi (iako je
u njegovom slucaju strast, vjerojatno, primjereniji izraz). Spletom sretnih okolnosti i
osobnih poznanstava Donald je tijekom godina imao priliku dobiti na poklon cijeli niz
predmeta izvadenih iz rijeke Save (van konkretnog arheoloskog konteksta) i to, kada je o

povijesti rije¢, uglavnom artefakata neposredno vezanih bas uz njegov uzi interes. Njega,
naime, zanima anticka vojna povijest, posebice rimska vojska, a sre¢a je htjela da mu u
ruke dode cijeli niz predmeta koje su rabili upravo rimski vojnici. Rije¢ je, naravno, ma-
hom o oruzju. Savu, kao najvazniji komunikacijski pravac u juznoj Panoniji, koristila je
redovito i rimska vojska pa ne ¢udi da je u vodi zavrsio i poprili¢an broj komada rimskog
oruzja. Takvih artefakata istog porijekla ima u nemalom broju i u nasim muzejima, no
zbirka Donalda Josipovi¢a svakako moze stati uz bok i najbogatijoj zbirci te vrste koja se
¢uva u Arheoloskom muzeju u Zagrebu. Iako je svoju zbirku mogao ¢uvati samo za svo-
je o¢iili je, ne daj Boze, iskoristiti za financijski probitak, nikad nije bjezao od kontakta
s profesionalnim arheolozima i muzejskim institucijama. Upravo suprotno, redovito je
obavjestavao struku o novim nalazima i arheolozima omogudéavao uvid u svoju zbirku.
I njegova je suradnja s Gradskim muzejom Nova Gradiska na tragu njegove Zelje da
javnost i arheoloska struka budu upoznati s vaznim arheoloskim nalazima. Dobar dio
predmeta u njegovom posjedu odmah bi nasao mjesto u stalnom arheoloskom postavu
svakog muzeja u Hrvatskoj. Posebno bih istaknuo maceve i bodeze, kao i kasnoanti¢ku
kacigu, sve iznimno rijetke predrnete chr broj u Hrvatsku] Jedva ‘da doseze dvoznamen:
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SRS zbrrku i sto nam onrogucavg uv1d\1 strucnu obradu Gradskom muzeju Nova Gradlﬁka‘

: mogu samo Cf.StltatL.na.tOJ plodncq suradnjr, a posébno kolegrcama Mariji Mrhaljewc i
N AmPavlekowc uz c1]1 etrud 1“zalaganje 0Vaj 1zlozben1. pI‘OJth uspjesno realiziran. !

B Ivan Radman Livaja

thosé who paid srgnrﬁcan gtent.lorr toancient herltage Their collections :
up in museumns, and- there are a great many examples of their immediate cooperatron s

Private archaeological collections are not such a rare sight in Croatia, even less in Eu-
rope. Moreover, the act of collecting historic artefacts has a long history. The interest
for objects of historic heritage has been recorded in antic times and from the times of
renaissance the art of collecting became widespread among the powerful and the rich.
In such a light numerous aristocratic collections draw their origin from 16th and 17th
century and today make the foundation of archaeological collections of major Europe-
an museums, from Rome to Florence, from Vienna to Paris and London.
RN

In the 19th century the act of collecting becomes ,,democratised” and the collections of
antique objects is not anymore restricted to aristocracy and church dignitaries. This is a
time when across Europe, in particular on the territories of the former Roman Empire,
numerous enthusiasts, in parallel to the broadenrng ron ancient history
and the increase of overall educaﬁpn levels, be@n to cdﬂect“R in and Greek objects.
The individuals in question were mostly those living in cldse prd&imity to archaeolog-
ical sites, regularly of better econoniicstafidipg and of higher edu','cation, such as teach-
ersy physicians; ehemists; public. servgrlts,ams, who were able to recognise the in-
trinsic value and nature of those artefacts. \Although it was a time of increased i intensity
of the development of musetmn networks (rangmg from local to national leVels) often
thosé collectors still rem,amed the sole mdrvrduals in their respectrve regrons- and were
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with archaeologists, members. of then stﬂl youngprofession which! mainly profiled itself
out through museurms as ms&rturronﬁ Archieologlcgl muscums in Croatia, particularly
those established: in 19th cenrury, drawetheir 100ts frorn just such private ‘collections

which were ultimately donated or purchased 219
g’

The phenomena of the activity of éollection of ancient objects did not itself arise in the
20th century, however, with the developmengof formal and legal frameworks concern-
ing the preservation of historic heritage, museums and institutional archaeology, in a
space between collectors on one side and archacologists and musealists on the opposite,
there arose a situation giving birth to ever more evident discordance in the approach to
archaeological artefacts. The context of the findings is of primary importance to archae-
ologists, and when an object eventually ends up in a private collection where its historic
context has been omitted, the scientific knowledge becomes extremely limited and there
is a loss of a whole line of important information. The antiquities market also became
increasingly more sophisticated and, due to commercialisation and interference from
serious financial interests, the communication between the profession and collectors
became additionally impaired.

Today we can sadly not fail to notice the fact that not an insignificant part of European
ancient heritage ends up in private hands through illicit activity, without any control
of the public or profession whatsoever. Despite this, not everything is so gloomy, since
there still remain collectors who are, before all, enthusiasts and lovers of history, individ-

uals who do not take part in the devastation of archaeological heritage from a perspec-
tive of narrow minded incentives. Mr. Donald Josipovi¢ is just such a character: a true
connoisseur of history, a person exceptionally interested in Roman heritage. His own
life took him to some entirely opposite professional waters where the interest in ancient
history was reduced to just a hobby (although in his case, passion is a much more ap-
propriate term). Due to circumstances and personal acquaintances Mr. Josipovié, over
the course of time, was given a chance to receive as gifts a whole line of objects taken
from the river Sava (outside any substantial archacological context), and in his case, tak-
ing into account the historic value, mostly artefacts immediately connected to his very
narrow interest. He is, in particular, interested in ancient military history, especially
in Roman army, and by sheer luck he ended up in possession of a whole set of objects
used by those same Roman soldiers he was interested in. The objects in question are
mostly weapons. The river Sava, as one of the important most communication routes
in Southern Pannonia, was regularly used by the Roman army so it comes as no surprise
that a substantial amount of weaponry any equipment ended in the riverbed. The arte-
facts of such origin are numerous throughout our museums, however, the collection of
Mr. Donald Josipovi¢ can easily stand shoulder to shoulder with the most lavish exten-
sive collection of this kind kept.at the Archaeological Museum in Zagreb. Although he
could have kept his collection just to his own eyes, or God forhid use it for a financial

..gain, he never run away from contact with, professional arc‘haeologlsts and museum
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institations. On the ¢ ary, the regularBf informed the professional circles on his find-
ings and allowed archaeologlsts access to his collection. His @“_gbratron with the City
Museum of Nova Gradiska is very mush tracing his desire to inform and update the
wider public audience and professional archaeologists of his impertant archacological
findings. A good portion of the objects in his possession would almost immediately
find a spot as permanent archaeological exhibits in collection of any Croatian museum.
I particularly wish to draw attention to swords and daggers, as well as late antiquity
helmet, all exceptionally rare objects the overall number of which hardly surpassed two
figures on the territory of Croatia.

As an archaeologist and museum professional I’'m exceptionally happy that Mr. Donald
Josipovi¢ is not keeping his collection locked away and that he is using this occasion to
enable access and expert processing. I can only congratulate the City Museum of Nova
Gradiska for a fruitful and productive relationship, and in particular to colleagues of
mine, Mrs. Marija Mihaljevi¢ and Mrs. Ana Pavlekovi¢, the effort and dedication of
whom has enabled this project to be successfully accomplished.

Ivan Radman Livaja





